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2017).
Zlo] 7+}FH (Rei Kawakubo)i= 1fl A& A|2-&
ZAES 534 trklew gy 4zl A

tRpelU R FAITe] 7 FFY e Tl
Z 3 Ao R ¥I7|E 3tk adeA & =
71%@9) WAARA EAYe] EAE, thEH
vE s)E g Rl AgNE JEd O
AN RoR=s 2panke] gyt Asknh Alde

HhERo R 413 o] ) ] 742 4(Comme

A1 tztelyRl ket 1 v EREEw
1)< PH(Metropolitan Museum of Art) 2% 747}
FH st AN 7P A9 e Bk 4
71 Bl Z2HMET Gala)®] 2017 e}z 27357
= SSith

FA7IA] o] Fol7] ZhelatR. Ae] AT
Z 7heltne) TRl B3 5493 # Fro)
ZHH07 A7yl gtk Yim(2013) A%
A7d& sl Eﬂ A s m e ThelF

%
0}031:} Park and K1m(2016)—°— 7}9}%’-1-1 A9
et WAE 8] S (maximalism) 38 EAS 54
Ao A&l T, Shin and Yum(2017)= 7}e}F
WA M] et opE7LE E(Avant-garde) ¥
& nEEglon, ojH9 o] A7t o

Jm

AQ1e] sgRrhe AskEel that o] theks:
Qe T 4 gloleh ¥ A Aok o
AL Z2ANAE FAOZ, 53] QA 49543

7hept ko] ARl Wt} Tkl Al 3
el tisll Aste] ApHskE HARRl S 913
ARG Algstaat g 2 Ao H42 v}
Aok FA, ] i GARL el gk
7] olEEs EUR ZHFRS] oAl Y
WAe) oigk ola]e] EdlE wlAgth E4, 7he}
FRO] TRl Hot #d| 7t2g AEd 9 7]
el Tzl AHEES ANt o E AwEwA] 7t
SRR HAR] TR wde] AdE wEdt
o}k A, 7helE e} B 7t2d B VAR EE
£ W fAely JIEH & sty #4413
X 7k Re] TRl WS Tets]

o] Fo Y 7IAEE FEIT

A= 53] 2017 d el '#7HE Rei Kawakubo
Comme des Garcons: Art of the In-Between, 4] tf
T 7FeFRS] A A’ AEF 9 ke Rt
HARRISH o] 54 7t=s AU AAE 7198
FellolE] = E-E(Andrew Bolton) 7}2] QIEH-
UE& AR AHE EAE3eH Jhelgn
7F 5l 7tEEe] g A9 iy &E sl 9
1981156 < 2019 FW7HA S 2851t

0. A3} gzjal
1. whAfol JHd Tt by

Wgo gt ofojt]o] *J<(idea generation), < v
559 A HE ZHue o) o]R
Tl &elo] 7)) wAZA thAke] Elnts) Af

Y T/d(conception formation)S 2Ju]slH ZAEE
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=4 o ofe]rio] g
& Choi, 2011).

MEe APE Sl BojA= AR o]
o, sl Ad HoME F48 o a0
AZh A (7 HF) 2EEe] wilEe] I
o} oljet AT k] 4 ol g
sHA FoEZA JhsstAl "k Akl AlZskE
AT ARFA o]x|e] 3folrtek(Samuel Ichiye
Hayakawa)i= 24| AEsh= 213} Wdshz 21 Alo]
o] A e T3] Arte](Ladder of Abstraction)’
2he ol o7 et vk S Al
TAA AS WA s AA Whe AAE
Tehs Zow havehs FAIE 7 7 @A

2 e AART, A6 A7 ek

Table 1. Stofzt=te]

194719] FAol= golg el Ewste] WS
SebdTE Ao THEOR, TIE el <F
& Apbor, g AbelA Ak ow Fujx
o HFHOoR ks 7Nl =gsh |
Th(Table 1). o|A¥ AA] = B2 7Fss 7413}
doe s AEE v ek o 2474
dol7t F o F4HoR Hed ol SHEE A
wolub ARl disl 2@ dEdt= A t
A E SebdEs AR AL ARk
g eR deed. &, AR S el
gt TAAQ] AR ARPAARE 7FA7E Fold
159 7H'd(conceptualization)©] Zrolx|= Flolth
(Kong, n.d.).

IR S E R e e Az
FAZE E= 3] ded I gAE 7L
A ofolt]olE Eojd thy, FAI(ElRhel
wel g FElE st Aok, 7Iihe
3l olrAE AlEAl wEEol7hE SRR
o|thLee & Lee, 2017). URHA 07 whete] 3pg2
il 7 IS AXA Hedl 7P WA A8
slojof sh= 21 tlde] Aol ofnf 2
yiE FRIssAY mrdskA o] FolAA] b
el A8 WE st dfsh=
ok tidoe] A= kst viAlE

il
P

=)

o
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ofi
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S e &9

7]

=3 g

i e

ZAe| Abrtal,

A el A Al 29
sl s BT BE FE we Auel Faelsl MAel SAE ol g
7 - AT WIS ARPOlPtR S ol s WA BE S-S memela g,
. WA 5 Aol 0 v ok sl S8 el b 2 0Es 3
oA : 57 A =9 Auke « U3 g}
- WA S ow w94, o, 94 59 $EA0E Mt SAEE
S wel- Zlele)
R P e ANAY Eel AN T vEE SAS dEed
3 WA ol 209 A7ke £A1el £91 ool
200+ §27 Ao 9 | Bolrl ohd ARel thes A et AEH e,
P59l (10 SpotolA] kel 9k |t B4, 14 50w aEiol el Azkac
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Table 2. &hate| 7|2 atH,

=X
av oy | |38, | O

sfolcjele)

ofoltioe] ofo]tioe]
)| st ae || ws

AR F4- 2] A9 Az He B
FHlgh AR FHS EUE ofolte] 4
AN ] oleg AN A, A,
22, olvlA, AP, 71 AP el W
5 olg eglo] QFL vAA Ak T4 WAl
Al ofolt]ol= WAoo |1 FAFAQ] Zlo] wow
2 ojoltio] WA 917 T AR B4 of
oltlolZ et A T ololrjel2 A
Wi 5 ololrlel them WA AEAC
= AEg ofolrjo]i Aﬂ%ﬂ w5ahy] Aa b
3 Zololof s AEa ofoltiol7} BRI S A
S 129 9 AR et 9] W
H e Fa el uet ojd WA Fot

7P1% &tHTable 2).

=2 >}l r2i to o

2. ORIl L

W Aol ARl ofoltjo] /IS Slel v
gt W HES avlehal gl A SRE

(Center for Art Studies, 1997; Kim & Choi, 2011; Lee
& Lee, 2017) 5-& EUIZ TR WS Al

Adapted From Lee & Lee. (2017). p.18.

om 7 UgowE Y, Aagser, 5499
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2e AR Qe .
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AN R s 3 A g ojold
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L 71993} E e 7]9)o] o] &7k AR AS
A = 2o Aol FolAl fvkar Tkl
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1964).
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(Table 3).

Table 3. &2|xel Cixfel waye FF | <Y,
FoIH2) tiRl wpdel B P

k! A} Al IAE YEF] AR gl 7HEA EAE sidshs B
FEmpR, ‘31& loiz.wol e 0% ¥RIES vg] A § SAUR AAsHEA ofeltjels
539714 AEEe] 548 @78k O W ik 3k Uy

K14 AME A gl olelolr)e] sk W

FEERE WP S FUAOR slel e 29 FeS Adens W
wellETy AREE BES B3 ooltlel W frmshs W
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+ & W ©|(Gordon Murray)®] A #o] 7}
SR AA] 7|ES E5 e MER AS Fx
U= Aol FHdE FthNigel, 2011). & |
of 44 FE F4& M AR AR &

9% U9 FxA e 4% 4a o]FoiA]
gkom, olgjgt 14E W tix}Ql {4 (Design
Museum)®] TIHE] to]Qlt & (Deyan Sudjic)>
23 BEYAE (modemist)’ 2} 4287 % 8+
Thlee, 2012). FAIH) EAE 525 wt=x] 91,
AREAQl 7o g QINHE VY dse 7
3, TiRRRle] Qo] i MEZES FTete 7t
R el F mHe] WAL Eobd, BdE, &
g, AA 283 5249 FAE R THThe Met,
2017).
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= gelon aesk Ass Alshs As vt
o)

THGibson, 2019).
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Figure 1. Six Magazine.
From MacLean. (2017).
https: //www.ubercultured.com
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Figure 2. Holes (1982-83 FW).
From Bolton. (2017).

A <

Figure 4. Abstract Excellence

Figure 3. Multi dimensional
Graffiti (2018 SS).

p. 31. From I-D Team. (2018).

http://i-d.vice.com

o ZRE AFE AR o]Hdt A
2] 23Sl (hungry spirit), F72] PHI=(hungry
mind)2tal F2m ZAlo] FAE S vt
sEolgt AR A FEE e
7F itk Hadta v &

H(B VY, AH(ZV) = 2
ojx % &o] F4 Y dg F7sHs 7hekR
FHgellA 1 gle] ZefdthFigue 2). E, ©)
o] szdel QlolA B Euffle) ) ZH(fill) 2
HEE2) ARE- 9l <Figure 3>3} o] 7] (kitsch) ¥
e o] 8- dEe] AE n el Fhejo]
ol(rb s AA A& F oo olgl #A
3lo] %] WA (Suzy Menkes)= 2007 FW 334
7t2gE A4 el g ghelolo] HAlo] vk
e A= ARSI tHMenkes, 2007). WLESAE
3} A eH(The Kyoto Costume Institute)®] 449 7
ZolE] o}7|F F7)o](Akiko Fukai) A %ol 7}
2%o] WiEZQl olf7 Aol &S 7
vk gAlo] Fhelololdhe AU gtk vigst
71% 39 tHAnaya & Koch, 2017).
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=
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)
2

Figure 5. 2 Demensions

(2004 SS). (2012-13FW).
From Bolton. (2017). From Lam. (2015).
p. 62. https://fr japantravel.com
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Rei Kawakubo’s Idea Generation & Design

Kim, Yu Jin * Joo, Bo Rim"

Master’s course, Dept. of Fashion Design, The Graduate School of Ewha Womans University
Professor, Dept. of Fashion Design, Ewha Womans University”

Abstract

Rei Kawakubo is one of the world’s best known fashion designers and a creative director of Comme des Gargons,
who tears up the conventions of fashion and fascinates people with her innovative clothing with a strong belief and
a rebellious attitude. So far most of the studies related with Rei Kawakubo have mainly focused on her characteristic
of design, analyzing Comme des Gargons collection rather than design process. Thus, this study placed emphasis on
Kawakubo’s idea generation and her design motives based on designer’s interview and collection review. Kawakubo’s
Design themes can be classified according to the motif, such as Kawakubo’s philosophy and spirit, emotional
expression and childhood memory. These themes are derived through various design thinking methods and are
implemented with new concepts every season. In other words, Kawakubo uses a variety of idea generation methods
as a way of eliciting her philosophy and ideas. Comme des Gargons collections are creation of Kawakubo’s idea
generation and design thinking that conveys her abstract self-expression and design theme and ultimately empowers
innovative brand image. Through this research, the study set out to discover the root of Kawakubo’s unique design
and present one of the guidelines for fashion designers on how to proceed with innovative design development.

Key words : Rei Kawakubo, Comme des Gargons, design thinking, idea generation, fashion design process
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